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rary art, but rather to the middlemen 
who have made enough or are making 
enough in the usual walks of life to feel 
that they can afford luxuries — the men 
who now spend their surplus on automo- 
biles. The child of to-day is the man of 
to-morrow — the poor boy of yesterday is 
the rich man of to-day — from the masses 
rather than the classes our patronage of 
art will come. Undoubtedly, then, the 
greatest good to the greatest number will 
be attained by increasing the opportuni- 
ties for the public exhibition of worth)' 
works of art. A painting by a contem- 
porary artist is purchased as a rule, not 
because it promises to be a good invest- 
ment, nor because its possession will 
cause remark, but because it is genuine- 
ly admired and coveted. The thing, 
therefore, to do is to cultivate appre- 
ciation. In no way can this better be 
done than by the exhibitions which are 
being held. The fact is that already re- 
sults are being shown, the love of art is 
awakening in the masses and here and 
there one who cares enough for a picture 
to desire its possession to the extent of 
personal sacrifice is to be found. In a 
western city a young woman who is self- 
supporting gave a month's salary last 
winter for a water color shown in a 
traveling exhibition; from a southern 
city where an exhibition was recently 
held the report came — "thousands saw 
and enjoyed the exhibition, but, alas, 
there were no sales, they were the com- 
mon people." But in the meantime, some 
one will say, are the artists to starve 
— are they to be asked to cultivate and 
educate the public at their own ex- 
pense? It is a difficult problem, we ad- 
mit, and the only solution is co-operation 
on the part of those who have it in their 
power to alter the situation. In every 
exhibition there should be a much larger 
percentage of sales. 



On page 457 of the January number 
of Art and Progress a reproduction of 
"A Venetian Fete" by Augustus Koopman 
was published and incorrectly noted as 
the work of Ossip L. Linde. The error 
occurred through the incorrect labeling 
of the photograph. 



NOTES 

, As the result of a com- 
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ART MUSEUM j^j^ j^ ^ 

White has been selected to design the 
new Art Museum for Minneapolis, 
which when completed will represent an 
outlay of about two million dollars. 
The premiated plans are of classic de- 
sign and call for facades more than five 
hundred feet in length on three sides, 
the height of which will be about sixty 
feet. The central unit in the design 
has been designated as the "present 
building" which will be erected immedi- 
ately out of the $500,000 subscribed last 
winter. This will have a frontage of 
about 300 feet and will be flanked by 
Orchestra Hall, a great auditorium sim- 
ilar to the auditorium of the Carnegie 
Institute, Pittsburgh, to be used for con- 
certs, lectures and the like. This will 
be approached through a spacious foyer 
and will connect with Architectural Hall. 
A special feature of the design is an 
Italian Garden in which statuary can 
be exhibited, around which runs a 
promenade gallery where pictures and 
other art objects may be displayed. On 
the main floor there will also be a small 
lecture hall, library and administrative 
offices. The Building Committee has as 
its expert adviser Mr. Warren P. Laird, 
of the Architectural School of the Uni- 
versity of Pennsylvania, and the selec- 
tion of the design was left to a jury- 
composed of William M. R. French, Di- 
rector of the Art Institute of Chicago; 
Paul P. Cret, of Philadelphia; Walter 
Cook, President of the American Insti- 
ture of Architects; and J. H. Gest, Di- 
rector of the Cincinnati Art Museum. 
Mr. Cret is reported by the Western 
Architect as having said, "The jury 
tried to the best, of its ability to secure 
the plans showing the most promise of 
development into a building serviceable, 
and beautiful, and worked toward this 
end with great enthusiasm and thorough- 
ness. I believe that all of its members 
feel confident that the executed work in 
a few years from now will justify their 
choice and that the city of Minneapolis 
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will be justly proud of its Museum." 
And Mr. French as saying, "It appears 
certain that Minneapolis will have one of 
the best and most beautiful art museums 
in the country. The plans chosen unite 
a dignified exterior with a finely con- 
sidered interior arrangement. The part 
of the building immediately to be con- 
structed will, of itself, constitute an art 
museum of respectable dimensions, with 
admirable and well-lighted galleries, con- 
venient working parts and good tempo- 
rary accommodations for the school. The 
ultimate building, with the main stair- 
case and its approach, the great archi- 
tectural cast gallery, the symphony hall, 
and the grand apsidal range of sculp- 
ture and picture galleries (which consti- 
tutes the most striking peculiarity of the 
design) must produce a grand and im- 
pressive effect, quite equal to the most 
important museums of the world." 

Mr. John W. Alexan- 
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der gave an interesting 
Washington ^ exceedingly in- 
structive talk on "Illustrating and Amer- 
ican Illustrators" before the Washing- 
ton Society of the Fine Arts on the 
evening of January 17th. This lecture 
was given at the annual meeting of the 
Society at which Mr. Thomas Nelson 
Page, the President, presided. Accord- 
ing to the Secretary's report this Society 
has held seven meetings during the past 
year. Through special committees it 
has interested itself in the improving of 
building conditions in Washington, in 
the educational value of moving picture 
shows, in the improvement of the comic 
newspaper supplement, in the develop- 
ment of parks and gardens, and the bet- 
terment of public art. Under its aus- 
pices a series of free lectures on "The 
History of Painting" is being given at 
the Public Library. The attendance at 
these lectures has been so great that early 
in the season it was found necessary to 
have each lecture given twice on the 
same day. The Washington Society of 
the Fine Arts furthermore regularly as- 
sists the local art organizations in hold- 
ing annual exhibitions and occasionally 
holds a notable exhibition under its own 



auspices. This Society is a chapter of 
the American Federation of Arts and as 
part of its propaganda supplies each of 
its members regularly with Art and 
Progress. Being situated at the Na- 
tional Capital it has specially large op- 
portunities for influential work. 



Largely through the ef- 
illinois forts of the Q uincy His . 

state park torical Society and the 
Illinois Out-Door Improvement Associa- 
tion, the Legislature of Illinois has re- 
cently purchased as a State Park a res- 
ervation of over three hundred acres, 
included in which is Starved Rock, an 
historical landmark which will now be 
permanently preserved. This will indeed 
serve as an object lesson, and go to show 
that State Legislatures are coming more 
and more to a realization of the fact that 
natural beauty is an actual asset and 
that money expended in parks is well 
spent. During the summer of 1 673 Mar- 
quette and Joliet visited this place near 
which stood then the Indian town of Kas- 
kaskia. It was here that two years later 
Marquette established a Mission. Fur- 
thermore, the beginning of what promised 
to be the first permanent colony in Illi- 
nois was made at or near Starved Rock, 
and there later some violent conflicts took 
place. The place attracts many visitors 
each year and is readily accessible from 
nearby towns and cities. More than half 
of the people of the State of Illinois can 
reach Starved Rock from their homes in 
a morning or an afternoon. ■ 

Among the other States which have 
taken similar action toward the creation 
of State Parks or forest reserves are 
New York, California and Wisconsin; 
Minnesota, Kansas and New Jersey 
have also begun similar movements. 
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A strong factor in the 
upbuilding of art ap- 
preciation in St. Paul 
has been the St. Paul Institute, which 
was incorporated in 1908 on a very 
sound and broad basis for the good of 
the people at large. During the four 
years of its existence it has established 



